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estrangement from the growing seriousness of the age. More in
harmony with the times were the sacred poets, Herbert, Cra-
shaw, and Vaughan. The success of George Herbert's poem,
The Temple, which went through eight editions between 1633
and 1660, proved the popular appeal of a deeply religious work
which related the spiritual experiences of an Anglican rector.
The sacred poems of Herbert and of Donne reflect the more
serious side of the court, and illustrate in literature the counter-
part to the ritualism of Laud, the attempt to combine beauty
with holiness in the life of the national church.
The influence of John Donne was widespread, if hard to
define. Born a catholic, he spent his salad days as a young man-
about-town and took part in the expedition to Cadiz in 1596.
He wrote most of his amatory poetry during this period—in
fact, Ben Jonson said1 he wrote all his best poetry before he was
twenty-five—but still found time to steep his mind in medieval-
ism. Eventually he yielded to court pressure,2 joined the national
church, was nominated dean of St. Paul's, and became one of
the most famous preachers of his generation. His collected Poems
were not published until after his death, but several of them had
been printed separately and others had circulated in manuscript.
Carew, one of those he influenced, wrote in an Elegy on him:
Here lies a king that rules as he thought fit
The universal monarchy of wit;
Here lies two flamens, and both those the best,
Apollo's first, at last the true God's priest.
Another poet, Dryden, applied to him the term 'metaphysical',
which Dr. Johnson later fastened upon a group of poets which
included Gowley as well as Donne. Donne was undoubtedly
learned: one of his faults was the use of far-fetched 'conceits',
incomprehensible or at least repellent to the average reader.
In this respect he was a bad example to many servile imitators.
This school of wit Pope condemned in his Essay on Criticism:
Some to conceit alone their taste confine,
And glitt'ring thoughts struck out at ev'ry line;
Pleased with a work where nothingJs just or fit;
One glaring chaos and wild heap of wit,
1	The judgement is very questionable, for Donne's later religious poetry is
among his best.
2	It is likely that his conversion was sincere enough and influenced by the hope
of finding a secure refuge amidst the uncertainties that perplexed the minds of
the Jacobeans.

